
 

You Are Known 
By The 

Company You 
Keep, 

 
 
 
 
 
 

“ A friend through business is a friend indeed” Sir Len Southward 
 
 
 

May I introduce you to some of my 
friends…. 

 

 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
I am delighted to introduce you to some of the many wonderful 
people I have had the Honour of working with over the years, 
people who have made music their livelihood and delighted the 
hearts of millions around the world. You too have joined the 
famous and those with prestige by employing the services of 
Allen Birchler, Piano Tuner to the Regent on Broadway.  You are 
welcome to make my friends, yours. 

 
   Allen C Birchler. 

 



 
 

 
 

 

 
 

 
A graduate of the famous Julliard School, Nina Tichman (piano) has won many 

prestigious competitions and appears as a soloist with orchestras and recital 
the world over. 

 
 
 



 
 

Xyrion Trio 

"At the risk of running out of 

superlatives, it was complex, 

vibrant dangerously inspired and 

just plain, absolutely brilliant" 

Otago Daily Times 

 

Bringing together three of Germany’s finest musicians - Nina Tichman, Ida Bieler 

and Maria Kliegel - the Xyrion Trio (pronounced ‘Ziri-on’, like ‘Xena, Warrior 

Princess’) tour for Chamber Music New Zealand in October.  

A graduate of the famous Julliard School, Nina Tichman (piano) has won many 

prestigious competitions and appears as a soloist with orchestras and recital the 

world over. In 2004 Nina was invited to perform for the President of Germany. Ida 

Bieler (violin), for many years a member of the Melos Quartet, is in demand as a 

teacher and a judge at international masterclasses and competitions. Maria 

Kliegel is one of the leading cellists of the 21st Century. She plays the legendary 

"Ex Gendron" cello made by Stradivarius in 1693. For more than 30 years the cello 

was owned by Maurice Gendron and was loaned to Maria by the Foundation for 

the Arts and Culture of North Rhine Westphalia. 

 



Dean-Emmerson-Dean 

"a performance to treasure, 

every phase sounding like 

some ideal performance 

lodged deep in my memory"  

The Dominion Post 

 

 

Dean-Emmerson-Dean feature internationally acclaimed composer Brett Dean, 
Brett’s brother Paul, and good friend Stephen Emmerson in the unusual 
combination of a clarinet, viola and piano trio. The trio are renowned in Australia for 
their "unanimity of sound" that can only come with playing with family and friends, 
they say. 

Energy and passion are two traits the trio embrace onstage. Stephen says the 
music is paramount in the trio’s playing. "We strive to extract the most meaning, 
beauty and intensity we can from the music we play and to communicate that to our 
audience as powerfully and convincingly as possible", says Stephen. 

A large emphasis within Dean-Emmerson-Dean is on fun. "If you are having a 
brilliant time playing the concert, chances are the audience is too", says Paul. 
"Dean-Emmerson-Dean has become one of the great joys I have making music. 
Hard work and great fun - bliss!" 

A love of music making brought brothers Brett and Paul together with pianist 
Stephen Emmerson to form the unusual combination of clarinet, viola and piano as 
the Dean-Emmerson-Dean trio.  

Brett was recently commissioned by three of the world’s top orchestras (BBC 
Symphony, Los Angeles Philharmonic and the Sydney Symphony) to compose a 
viola concerto. 



 

     Dr Stephen Emmerson 

Convenor, Master of Music  

Senior Lecturer in Music Literature; Chamber Music; Keyboard  

Qualifications held:  

Doctor of Philosophy (University of Oxford, UK);  

Master of Philosophy (University of Oxford, UK);  

Bachelor of Music [First Class Honours] (University of Queensland); 

Associate of the Royal College of Music (London, UK) 

Stephen Emmerson is widely active as performer, teacher and researcher. As a pianist, 

he performs widely both as soloist and as chamber musician most notably with the 

Griffith Trio, an Ensemble in Residence at the Queensland Conservatorium.  He has 

recorded ten commercially available CDs.  He was formerly a violist in the Queensland 

Symphony Orchestra.  

 

Stephen's research interests primarily involve issues of performance practice in relation 

to European music 1750-1950.  In particular, he is interested in the critical analysis of 

20th century interpretations of this repertoire as documented through recordings.  He 

also performs 18th century repertoire on fortepiano. 



 

Piers Lane 

"warmly deserved applause for the 
artist’s considerable feats of technical 
virtuosity"   The Listener 

Piers Lane's association with New Zealand goes 
back to 1990, when the Auckland Philharmonic 
first asked him over to perform as a soloist. He 
has since returned many times. 

Piers’s international career has taken him to more than 40 countries. Recent 
highlights include the opening recital of the Sydney International Piano 
Competition 2004 and a performance of the Grieg Concerto with the London 
Philharmonic Orchestra.  

Piers was recently a judge at the Sydney International Piano Competition in 
2004, where New Zealand pianist John Chen won the top award. This year he 
will chair the Lev Vlassenko Piano Competition in his native city of Brisbane. 

Piers played his first a radio broadcast at the age of 12. "I remember learning a 
Liszt Concerto then as well - first played it to a group of nuns invited by my 
grandmother to hear me!" says Piers. 

Piers began learning the piano from his mother. "She hates it when I say so, but 
I got many of my piano lessons called out from the ironing board or wherever!" 
says Piers. "I began in a group teaching situation, but progressed very quickly, 
because I had such a background knowledge from hearing my parents speak so 
often of their students, and from hearing so many lessons given to others." 

Piers Lane has become a well-known voice on BBC Radio 3, writing and 
presenting the popular 54-part series The Piano as well as contributing to CD 
Review and regularly presenting BBC Legends.  

 



Vienna Piano Trio 

"Its playing 
marries subtle 
tonal control 
with a true 
chamber-
musical give-
and-take."    
BBC Music 
Magazine 

"… a rapport that makes the performance feel like a conversation among 
friends, and a high level of technical precision." The Washington Post  

Formed in 1988, the Vienna Piano Trio was hailed by prestigious music 
magazine, The Strad as "fast becoming the leading trio of the 21st century". 

Masterclasses from the Beaux Arts Trio, Trio di Trieste, members of the LaSalle 
and Guarneri Quartets together with lessons from Isaac Stern, Jamie Laredo 
and Ralph Kirshbaum gave the Trio a mine of wisdom. It has gone on to win 
numerous prizes in international competitions and become in-demand on the 
world’s concert stages. 

In 2004 the trio released two CDs of Dvorák’s Piano Trios. Music insiders have 
praised it as "a fine Dvorák release which will only serve to enhance the 
reputation of the excellent Vienna Piano Trio." (Classical Music Web). British 
newspaper The Guardian gave it four stars, saying "… the talented young Vienna 
Piano Trio bring out to the full the dramatic contrasts of Dvorák´s writing. 
They are not just sharp in attack but raptly bring out the mystery of the slow 
movement … all three players using the widest expressive range." 

The Vienna Trio last toured for Chamber Music New Zealand in 2000 and have a 
special affinity with Viennese music. Recently the group has performed a lot of 
20th century music, including contemporary works written especially for them 
including the world premiére in 1999 of a triple-concerto by Austrian composer 
Christoph Cech. 



Stefan Mendl 
 

 
 
Stefan Mendl was born in Vienna in 1966. He started playing the 
piano at the age of five. He had private piano lessons with Prof. 
Manfred Wagner-Artzt and later at the Vienna Academy (now 
University) with Prof. Alexander Jenner. Early success in 
competitions led to a busy solistic concert schedule mainly in Europe 
and the Far East. In 1993 he was awarded a "Grand Prix Franz 
Schubert" by the International Schubert Society for his Schubert 
recitals during the Wiener Musiksommer . Besides his main work as 
the pianist of the Vienna Piano Trio he is frequently performing with 
members of the Hagen-Quartet and the Vienna Philharmonic 
Orchestra among others. 
 
 
 



Stephen Hough 

"Hough’s playing is sheer poetry and his technique 
awesome"  

Classic FM Magazine (UK) 

From highly acclaimed performances of standard repertoire, in recital and with 
the world’s finest orchestras, to his interest in discovering unusual and 
neglected works, Stephen Hough combines the imagination and pianistic 
colour of the past with the scholarship of the present, illuminating the very 
essence of the music he plays. 
Since winning first prize in the Naumburg International Piano Competition in 
1983 he has appeared regularly with most of the major American orchestras 
and with numerous European orchestras under conductors including Abbado, 
Ashkenazy, Dohnanyi, Dutoit, Gergiev, Jarvi, Levine, Oramo, Rattle, Salonen, 
Slatkin, Tilson, Thomas and Vanska. 
Stephen Hough has an extensive catalogue of recordings, many of which have 
won international prizes such as the Diapason d’Or, the Deutscher 
Schallplattenpreis, Classic CD and Gramophone Awards. Recent solo releases 
of Schubert, Brahms and Liszt have won high praise – including a 2002 
Grammy Award for the Liszt Sonata, Ballades and Polonaises. On his newest 
release for Hyperion he joins cellist Steven Isserlis in performances of sonatas 
by Rakhmaninov and Franck. 
As a chamber musician Stephen collaborates on a regular basis with friends 
such as Steven Isserlis (with whom he toured as part of 
the 2002 Celebrity Season), Joshua Bell, Pamela Frank, 
Tabea Zimmermann and Michael Collins. He has also 
performed with the Cleveland, Emerson and Juilliard 
Quartets, recording the complete sonatas of Beethoven 
and Brahms with the latter’s former first violinist Robert 
Mann. 
Stephen is also strongly committed to performing and 
promoting contemporary music. Several internationally 
renowned composers have written, and will write, newly 
commissioned concertos for him including George 
Tsontakis, Lowell Liebermann and James MacMillan. A 
number of Stephen’s own compositions and 
transcriptions are published by Josef Weinberger Ltd.  



Michael Houstoun 

"What Houstoun shares with his audience is so intangible, 
we may not even be aware of it but we are truly 
transported to somewhere beyond. Each performance that I 
have ever heard by Houstoun is stitched upon my memory, 
and this one I add to my musical tape"  Bay of Plenty Times 

 

Divine music at  

Houstoun's fingertips 
 

Michael has performed 
for CMNZ since he was 
a teenager, both as a 
soloist in recital and in 
concert with New 
Zealand musicians such 
as the New Zealand String Quartet, Wilma Smith, Martin 
Riseley and Peter Scholes. 

Michael's career highlights include performing and 
recording the 32 sonatas of Beethoven; a collaboration with 
Tainui Stephens on a television programme about Liszt 
('Icon in B minor'); and performances with conductors 
Eduardo Mata, Neville Marriner, Franz Paul Decker and 
Alexander Lazarev. 



  Barbara Nissman  

Well known for her definitive recordings of the 
complete piano music (solo & chamber) of Alberto 
Ginastera, and the complete piano sonatas of 
Sergei Prokofiev, recently reissued on Pierian 
Records, Barbara Nissman’s roots remain within 
the nineteenth century. Hailed by a New York 
critic as "one of the last pianists in the grand 
Romantic tradition of Liszt, Rachmaninoff, and 
Rubinstein" her connection to romantic pianism 
reaffirms her approach to the twentieth-century 
pianism of Prokofiev and Ginastera.   

Barbara Nissman's international career was 
personally launched by Eugene Ormandy who 
had previously engaged her as soloist with the 
Philadelphia Orchestra. She has performed with 
the leading orchestras of Europe and America 
including the London Philharmonic, the Royal 
Philharmonic, the BBC Symphony, the Rotterdam 
Philharmonic and the Munich Philharmonic; in the 
US she has appeared with the New York 
Philharmonic, the Pittsburgh Symphony, the St. 
Louis Symphony, the Philadelphia Orchestra, the 

Chicago Symphony, the National Symphony and the Cleveland Orchestra among others. She has 
worked with some of the major conductors of our time including Eugene Ormandy, Riccardo 
Muti, Stanislaw Skrowaczewski and Leonard Slatkin. In 1989 she made history by becoming the 
first pianist to perform the complete piano sonatas of Sergei Prokofiev in a series of three 
recitals both in New York and in London. Her recordings of this repertoire represented the first 
complete set of Prokofiev Sonatas made available on compact disc.  A noted Prokofiev scholar 
and authority in her own right, Ms. Nissman was invited by the former Soviet Union to travel to 
Moscow and collaborate with leading Soviet musicians on a detailed study of the Prokofiev 
manuscripts housed in the Central State Archives. In commemoration of the composer's 100th 
birthday, she performed the complete cycle of his piano sonatas throughout Europe and the US. 
In April '98, Ms. Nissman was invited by the Moscow Conservatory for concerts and master 
classes on Prokofiev; she also presented master classes at the St. Petersburg Conservatory.  
For the 50th anniversary of Prokofiev’s death in 2003, she performed all five Piano Concertos 
throughout Europe and the United States as well as presenting a series of lecture-recitals 
devoted to a better understanding of his music. 

Also well known for her writings and interpretations of the music of Alberto Ginastera, Barbara 
Nissman is the dedicatee of Ginastera’s final work, the Third Piano Sonata. In 1976 she was 
invited by the composer to play his Piano Concerto No. 1 with l'Orchestre de la Suisse Romande 
in celebration of his sixtieth birthday. Both Gramophone and the American Record Guide chose 
her Ginastera recording as one of the best releases in 1989. 

Performer, writer, lecturer and frequent guest artist/teacher, Barbara Nissman has toured and 
given master classes throughout the United States, Europe, the Far East, New Zealand, Russia 
and South America. Born and raised in Philadelphia, she received her bachelor’s, master’s, and 
doctoral degrees from the University of Michigan and was honored in 1983 with their prestigious 
Athena Award, given annually to an outstanding alumna, as well as the School of Music's 1996 
Citation of Merit Award.  



 

Hayley Westenra 
A lot has happened to the 

young New Zealander over 

the past two or three years - 

Poised, angelic and 

characterised by its breath-

taking natural beauty, her 

voice won the hearts of 

millions In Japan - where 

Hayley enjoyed a No. 1 

single with Amazing Grace – 

she was the most popular 

classical artist of 2004              

and won   two Japanese 

Grammies. 

For the young songbird, such success was life-transforming. From being a schoolgirl 

living at home with her parents and siblings in Christchurch, she was suddenly thrust 

onto the global stage. She performed in front of presidents, prime ministers and royalty. 

She duetted with Andrea Bocelli, José Carreras, Bryn Terfel and Russell Watson. She 

also sung live at many prestigious sporting events in the UK, USA, New Zealand and 

Australia. 

Now, Hayley is ready to show the world how much she has grown up, both as an artist 

and as an individual. Her wonderful voice retains its crystal-clear purity, but Westenra's 

singing is now richer and more rounded than before. Touring the world and singing in 

some of its greatest concert venues, such as the Sydney Opera House, Royal Albert Hall 

and Carnegie Hall, has worked wonders for her confidence. Suitably emboldened, she has 

embraced an even wider range of musical styles including classical, hymns, folk and pop. 

Having first been told that she had perfect pitch when she starred in a school play at six, 

the singer spent her childhood immersing herself in music and theatre. She studied violin, 

piano and ballet and had appeared in 40 amateur stage musicals in Christchurch by the 

time she was 11. 

Encouraged by her parents, Gerald and Jill Westenra, Hayley also busked locally with her 

two talented younger siblings, Sophie and Isaac. She recorded some of her favourite 

songs in a professional studio for the first time, at the age of 12, purely 'as a memento'. 



    KEVIN POWER 

Kevin Power studied under celebrated Australian pianist Nancy Weir at the 
Queensland Conservatorium where he won numerous prizes for piano, and was also 
a member of its staff of accompanists. He graduated in 1973 with a Masters 
Diploma in both Performance and Teaching. That year, he also graduated from the 
University of Queensland with an Arts degree. 
 
In 1973, Kevin moved to London for five years and while working as a pianist and 
teacher, studied piano with Swiss pianist Albert Ferber and chamber music with 
Walter Gerhardt. 
 
Kevin has given concerts in the UK, Germany, France, Italy, Spain and Switzerland.  
 
In 1978 Kevin was appointed to the teaching staff of the Queensland 
Conservatorium of Music. Since then he has appeared on many occasions as soloist 
with the Queensland Symphony and Philharmonic Orchestras and other groups.  
 
Kevin has made many broadcasts for the ABC as both a solo pianist and 
accompanist, and given many solo and chamber music recitals. 
 
In 1992, with the Slovak Radio Symphony Orchestra in Bratislava, Kevin recorded a 
CD recording of the Piano Concerto which Australian composer Stephen Cronin had 
written for him. He also performed this work with the Queensland Symphony in 
their 1993 season.  
 
Kevin is Chorus Master and Director of The Queensland Choir, and has conducted 
performances of Bach’s St. Matthew Passion, Handel’s Israel in Egypt and Messiah, 
and the Requiems of Mozart and Fauré, as well as numerous concerts of smaller 
choral works. 



     Piano gets a tune  

 
It may have been 

dumped, but it will at 

least die with dignity.  

Piano tuner to the 

stars Allen Birchler 

went to Turakina 

Beach yesterday 

afternoon to give the 

instrument that has 

become world famous 

in New Zealand a 

final tweak.  

Mr Birchler, of 

Palmerston North and 

the piano tuner for the Regent on Broadway, said he heard the piano on a 

television news item and it sounded terrible.  

"I knew I had to do something. And it's sounding a lot better now, though 

it's slowly sinking in the sand.  

"It deserved a last tuning before it goes to its death."  

The piano was spotted in the sand dunes of Turakina Beach earlier this 

week. No one knows who dumped it but the piano, in its wind swept 

setting reminiscent of the Jane Campion film, has been a welcome piece 

of New Year whimsy.  

Mr Birchler says the piano was built around 1900 and would have been 

about mid-priced in its day.  

While at the beach, he got a couple of Christmas carols out of the 

instrument and a bit of Sailing but little else.  

"It's broken inside. The salt has started to get in and with the rain starting 

to fall, I don't think it will last much longer."  

He says he has no idea either who left it in the dunes.  

"Rumours are rife. The latest involves a red tractor."  



Richard Mapp 
Richard Mapp showed musical promise early. He made his solo debut at the age of 12 

with the Christchurch Civic Orchestra, playing Mendelssohn's First Piano Concerto. He 

studied with Ernest Empson, a Godowsky pupil and later at the University of Otago with 

Maurice Till, who had been a student of Empson.  

He pursued his musical studies in the United 

Kingdom studying with Gordon Green. He 

had inspirational coachings with William 

Pleeth (cellist and teacher of Jacqueline 

Dupre) and with the Beaux Arts Trio.  

His Wigmore Hall debut was very well 

received and a successful career of solo and 

recital engagements in Europe, Scandinavia 

and North America followed.  

During his time in Europe, he recorded 

several times for the BBC and his recent 

release of piano music of Granados on the 

Meridian label received glowing reviews in 

the BBC music magazine. His playing was 

also featured in a Mozart Concerto on the 

popular New Zealand Symphony 

Orchestra/Concert FM release "Beauty Spot 

2".  

Since his return to New Zealand in 1991, he 

has performed as a concerto soloist with all of 

the major orchestras, as an ensemble pianist 

with the New Zealand String Quartet and for 

Chamber Music New Zealand. He has done 

recitals for Radio New Zealand and enjoys a busy teaching schedule at the Massey 

University Conservatorium of Music in Wellington.  



 
 

Award-winning artist Eugene Albulescu has performed and recorded on 4 continents. A 

New Zealand pianist of Romanian origin, Mr. Albulescu currently lives in the US. His 

education started in Romania, age 6, at the Enescu music school in Bucharest. His family 

moved to New Zealand on 1984 to escape Romania’s Communist regime. He won the 

TVNZ/NSZO National Young Musicians Competition in 1986. He completed his musical 

studies at Indiana University where, at 19, he was the youngest person ever to teach as an 

assistant instructor. 

His emergence on the international scene came in 1994, when his debut recording 

(Albulescu Plays Liszt, MANU1446) earned him the Grand Prix du Disque Liszt, 

awarded for the best Liszt recording of the year, adding Albulescu’s name to that of 

legendary recipients such as Horowitz and Brendel. Since then, Mr. Albulescu has 

maintained a successful career in the United States and abroad, having appeared at 

prestigious piano series such as Viva Piano in Auckland, the Dame Myra Hess in 

Chicago, as well as Temple Square in Salt Lake City. 

Noted critic Harold Schonberg praised Eugene Albulescu in the American Record Guide, 

for his “infallible fingers of steel”, declaring that “nothing, anywhere has any terrors for 

him”. Albulescu appeared in New York at BargeMusic in 1996, and later gave his 

Carnegie Hall Debut in the Stern Auditorium in 2001, performing the Liszt Piano 

Concerto No. 1 with the Orchestra of St Peter. He gained national recognition in the US 

with broadcasts on several classical stations, as well as on NPR’s Performance Today. 

His outreach in over 100 US high schools with a program entitled “Inside the Piano” 

linking technology and creativity earn him coverage from the major media, including 

articles in the Washington Post, Philadelphia Enquirer, as well as the cover of Clavier 

Magazine. He  currently a Professor of Practice at Lehigh University, in Bethlehem, PA. 



ALBERT TUI 
 
 
 
Albert started the piano lessons 
when he was five. His parents, who 
are both not musical at all, thought 
that Albert should do something 
more constructive than running 
around the house and destroying 
everything in sight. In Philippines, 
almost every family had a piano at 
the time, as if it was a piece of 
furniture... and since there was a 
piano at home, a decision was 
made rather quickly by Alberts 
parents to have some use of the 
instrument they already had. His 
sister was his first piano teacher. 
After a while, she wanted Albert to 
also learn the violin, but in their 
city, there was only one violin 

teacher, and it was very difficult to even find a playable instrument, so that 
never worked out.  
 
Albert went to the Philippine High School for the Arts, which was a project 
of the then-first lady of the country, Imelda Marcos. Attending this school  
opened Alberts mind to a whole different world to a new level. The school 
was a boarding school. Therefore, Albert lived away from home for the 
first time at the age of eleven. Upon graduating the high school,  Albert 
entered the University of Philippines. One day, when Albert was 
accompanying some singers in an audition in Manila for the Hong Kong 
Academy for Performing Arts, the director of the Academy, who also was 
a pianist, liked his playing very much and offered Albert a scholarship on 
the spot. So Albert studied in Hong Kong for two years. While in Hong 
Kong, the same thing happened which brought Albert to my next 
destination. There was a group of representatives from some American 
conservatories conducting auditions for prospective students, and again, 
Albert was accompanying some people, and was offered a seat at the 
Boston Conservatory. So Albert spent two years there, before heading to 
New York to study at the Juilliard School. 

 



Joseph Kalichstein 

 

Artistic Advisor for Chamber Music 
Artistic Director, Fortas Chamber Music Concerts  
 
In the fall of 1997 Joseph Kalichstein was 
appointed Artistic Advisor for Chamber Music to 
the Kennedy Center and Artistic Director of its 
Fortas Chamber Music Concerts, devoted to 
presentation of the world's finest chamber 
musicians. 
 
Acclaimed for the heartfelt intensity and technical mastery of his playing, 
pianist Joseph Kalichstein enthralls audiences throughout the United 
States and Europe, winning equal praise as orchestral soloist, recitalist 
and chamber musician. During his long professional history with the 
Kennedy Center, Mr. Kalichstein has appeared with the Kalichstein-
Laredo-Robinson Trio, given solo recitals, and performed with the National 
Symphony Orchestra, most recently under Leonard Slatkin. In his current 
capacity with the Kennedy Center, he has additionally played a major role 
in festivals devoted to Brahms, Beethoven, and the history of the piano 
itself. 
 
Born in Tel Aviv, Mr. Kalichstein came to the United States in 1962. His 
principal teachers included Joshua Shor, Edward Steuermann and Ilona 
Kabos at The Juilliard School. Prior to his 1969 Leventritt Award victory, 
he won the Young Concert Artists Auditions. As a result, he gave a 
heralded New York recital debut and, at the invitation of Leonard 
Bernstein, performed Beethoven's Piano Concerto No. 4 with the New 
York Philharmonic in a nationally televised concert. 
 
With his diverse repertoire of works ranging from Mozart, Beethoven and 
Brahms to 20th-century works by Bartók, Prokofiev and others, Mr. 
Kalichstein has collaborated with celebrated conductors and appeared 
internationally with the world's finest symphony orchestras. He continues 
to play in music capitals worldwide with the famed Kalichstein-Laredo-
Robinson piano trio, the members of whom are resident artists of the 
Fortas Chamber Music Series. 



 

My name is Bic Runga.  

I have faith in my own ability as a songwriter and a musician. I 
worked harder than I can describe on any album. Time was not 
an issue. I work with twelve different engineers, most of whom 
are still speaking to me. I work in eight different studios in five 
different cities, carrying my hard drive around in a tool box. I 
play the piano, the drums and the guitar. I wasn't much of a 
pianist, a drummer or a guitarist before that, but it's been years 
of trial and error. 

I like Neil Young. I like David Bowie. I like Ella Fitzgerald. I like the Mamas and the 
Papas. I like Yoko Ono. I like Oliver Sacks. I like Milan Kundera. I like Billie Holiday. I 
like the Marianne Faithful autobiography. I like Comme des Garcon. I like Martin 
Margiela. I like Costume Nationale shoes. I like Picasso. I like J.D. Sallinger. I like 
toast. I like Mojitos. I like Irving Penn. Chanel make good eyeshadow. Yves Saint 
Laurent make good underwear. I like Cuban cigars but they're no good for my voice. 

Most of the musicians who really blow me away are either dead or over 50. The first 
time music really spoke to me was when I first heard The Smiths when I was 12. I get 
my kicks from other things. Inspiration comes from weather, the sky, clouds, a 
beautiful piece of fabric, a texture, the way light will catch someone’s face and make 
them look different for a second. 

Other things I could have done 
with my life include:  

writing a not very good novel 
learning how to knit 
reading Proust 
making a claymation movie 
becoming a landscape gardener 
starving as a painter 
making coffee for record 
producers 

But there's still time. This is 
what I chose to do battle with 
and I like to think I've won. 



 Rodger Fox 
Rodger Fox is known as New Zealand's top Jazz 

Trombonist, Bandleader and talented Arranger. Through 

this work as the leader of the Rodger Fox Big Band he 

has performed at the Montreaux, Monterey and Wichita 

Jazz Festivals in the USA along with 2 performances at 

the International Association of Jazz Educator 

Convention in Chicago and Los Angeles. 

The Big Band has also performed with many of the great 

jazz artists such as Louie Bellson, Arturo Sandoval, Bill 

Cunliffe, Bob Sheppard, Bobby Shew, Joe Williams, 

Lanny Morgan, Don Rader, Bruce Paulson, Bill 

Reichenbach, Buddy De Franco, Chuck Findley, Dave 

Weckl, John Scofield, Tom Harrell and Gregg Bissonette 

to name but a few. 



 

Barry Douglas 

Barry Douglas won the Gold Medal at the 
1986 Tchaikovsky International Piano 
Competition in Moscow- the only non-Russian 
since Van Cliburn in 1958 to have won this 
prestigious award outright. He had previously 
won the Bronze Medal at the Van Cliburn 
Competition in Texas in 1985 and the top 
prize in the 1908 Santander Paloma O’Shea 
Competition in Spain. 

Barry Douglas studied at the Belfast school of 
Music . At the age of 16 he had lessons with 
Felicitas LeWinter, a pupil of Emil von Sauer who had been a pupil of 
Liszt. Felicitas inspired Barry to become a pianist. After winning a 
scholarship to the Royal College of Music, in London, he spent 4 years 
with John Barstow. He then studied privately with Maria Curcio, herself a 
pupil of Austrian pianist Arthur Schnabel. He then went on to study with 
the Russian pianist Yvegeny Malinin in Paris. 

Barry Douglas received 
the Order of the British 
Empire (OBE) in the 2002 
New Year’s Honours List 
for services to music. He 
also received a Fellowship 
of the Royal College of 
Music where he is Prince 
Consort Professor of Piano 
and an Hon. Doctorate of 
Music from Queens 
University Belfast.  



DAME  

MALVINA MAJOR 

Dame Malvina Major was born in New Zealand. After 
winning the New Zealand Mobil Song Quest and the 
Melbourne Sun Aria, Dame Malvina went to London to 
study at the London Opera Centre.  
 

Dame Malvina’s international opera career has included twenty eight 
major roles. She has extensive concert, oratorio and recital repertoires. 
 
International recognition came very quickly. Career highlights include 
performing for the King and Queen of Belgium, in Jordan for the Queen 
Noor Festival, in Japan where she met the Empress of Japan, and at New 
Zealand Embassy concerts in Washington, Paris, London, The Hague, 
and Brussels. She has performed for both the summer and winter 
Salzburg festivals, the Campden Town festival and at Covent Garden 
where she replaced Dame Joan Sutherland in Die Fledermaus.  
 
Dame Malvina has chosen to live in New Zealand, while maintaining an 
active international singing career. Her services to opera and the 
community were acknowledged in 1991 when she was invested Dame of 
the British Empire. In 1992 she was named New Zealand Entertainer of 
the Year. She has received Honorary Doctorates from both Waikato and 
Massey Universities, and has accepted a teaching Professorship in vocal 
studies at Canterbury University. 
 
The Dame Malvina Major foundation was first formed in 1992 to support 
the training of young New Zealand artists.  In conjunction with NBR NZ 
Opera and PricewaterhouseCoopers, the Dame Malvina Major Foundation 
Emerging Artists programme was established in 1999, together with an 
understudy programme with Canterbury Opera. The Dame Malvina Major 
Foundation has now been established in Holland to help both New 
Zealand and Dutch artists with their training in Europe, and is also 
currently being set up in the United States of America. Queen Beatrix of 
Holland “Mistress of the Robes” Mrs van Loan, hosted the launch of the 
Dame Malvina Major Foundation in Amsterdam. 



Cleo Lane 
Born in a London suburb, Cleo showed early singing talent, which was nurtured 

by her Jamaican father and English mother who sent her to singing and dancing 

lessons. It was not, however, until she reached her mid-twenties that she applied 

herself seriously to singing. She auditioned successfully for a band led by musician 

John Dankworth, under whose banner she performed until 1958, in which year the two 

were married.  

 1972 marked the start of Cleo's international activities, with a triumphant first 

tour of Australia. Shortly afterwards, her career in the United States was launched with 

a concert at New York's Lincoln Center, followed in 1973 by the first of many 

Carnegie Hall appearances. Coast-to-coast tours of the U.S. and Canada soon followed, 

and with them a succession of record albums and television appearances. This led, 

after several nominations, to Cleo's first Grammy award, in recognition of the live 

recording of her 1983 Carnegie concert.  

 In 1979 Cleo received an OBE from Her Majesty the Queen for services to 

music, and in the Queen's Birthday Honours List in June 1997 she was made a Dame 

Commander of the British Empire. She has also been awarded honorary doctorate 

degrees from Boston's Berklee College of Music in the United States and, in the United 

Kingdom from Cambridge University, the University of York, the Open University 

and the University of Luton. In 1998 the Worshipful Company of Musicians awarded 

her their Silver Medal for a Lifetime Contribution to British Jazz, and the British Jazz 

Awards have recognised her a number of times, including with a Lifetime 

Achievement Award in 2002. 

 



 

    

    

    

    

Sonja RadojkovichSonja RadojkovichSonja RadojkovichSonja Radojkovich    

… is a pianist who unites the most beautiful qualites: a volcano temperament and 
a tender Slav soul" … are the words of Evgeniy Yakovlevich Liberman. 
Born in Belgrade, she completed her piano studies at the Faculty of Music Arts 
under professor Igor Lasko who said about his pupil to be "A mature artistic 
personality with an accompreshed and flawless piano technique which is not the 
sole aim of the interpreter but in sevice of music thought. She has a sence of fine 
sophisticeted performing ".  

Sonja Radojkovich won her Master's Degree at Conservatoire "Tchaikovsky" in 
Moscow under Professor Yuriy Styepanovich Slyesaryev. 

After her return to Belgrade she continued to study piano with Professor Arbo 
Valdman at Faculty of Music Arts receiving a Master's Degree. 

 Sonja Radojkovich is a first prize winner in many national, republic and federal 
competitions. In 1993 she took part at Sergey Rachmaninoff Anniversary 
Competition with 57 best preformers of this composers works and she won in the 
category of preforming a Rapsody on Paganini theme.. Sonja Radojkovich has 
an active solistic career. She has begun giving numerous solo concerts as well 
as appearing with orchestras in Yugoslavia and Russia. Lately, she plays twice a 
year at Concert Hall of Kolarac in Belgrade, her appearances attracting attention. 

She works at a Faculty of Music Arts in Belgrade at Department of Conducting as 
well as a piano professor in Sarajevo. Sonja Radojkovich is a member of the 
Association of Music Artists of Serbia. 



Anna Leese 
New Zealand soprano Anna Leese, (24) 

is about to begin her second year of the 

RCM Benjamin Britten Opera course in 

September under Ryland Davies in 

London. In November 2002 she 

completed a MusB degree with First 

Class Honours at the University of Otago, 

under Isabel Cunningham.  

 

Anna had a predominantly choral 

introduction to music through singing in 

church choirs, and was a member of the 

New Zealand Secondary Students choir, 

and the Tower New Zealand Youth Choir 

before she decided to study opera. Anna 

has won an impressive list of awards and 

aria prizes, including the 2001 Dame Sister Mary Leo Scholarship, the 2002 Mobil Song 

Quest, the 2002 Lockwood Aria scholarship, the 2003 McDonalds Aria Scholarship in 

Sydney, held in the Sydney Opera House, the 2004 Royal Overseas League award for 

singers, and the 2005 Richard Tauber Award for singers. 

 

Anna’s solo performances include Mahler’s second symphony with Bernard Haitink, 

Mendlessohn’s Elijah, Bach’s St John Passion, Vaughn William's Sea Symphony, Handel’s 

Messiah, and Faure’s Requiem. Anna recorded Elgar's The Apostles with the Canterbury 

Choral society earlier this year, and performed for Her Majesty the Queen and Tony Blair in 

Westminster Abbey at the 2005 Commonwealth Day Observance Service. 

 

Anna's operatic roles include Fiordligi in Mozart's Cosi fan Tutte and Female Chorus in 

Britten’s The Rape of Lucretia with BBIOS, Juliet in this summer's British youth Opera 

production of Gound's Romeo and Juliet, Ilia in Mozart’s Idomeneo with the Auckland 

Opera Studio and Donna Anna in excerpts from Mozart’s Don Giovanni with the London 

Mozart Players under Andrew Parrot.  

 

Upcoming engagements include Rosalinde in the November BBIOS production of J. 

Strauss' Die Fledermaus, Fiordiligi in Mozart’s Cosi Fan Tutte with the Classical Opera 

Company, Bruckner's Te Deum with Bernard Haitink, a solo recital in Wigmore Hall and 

Micheala in Opera Otago’s production of Bizet’s Carmen. Anna is a Constant and Kitt 

Lambert studentship recipient. 



 Rob Guest 

Rob is principally a theatre performer, with more than 36 roles to his 

credit 

 

He has toured the world extensively, appearing everywhere from 

Korea to Czechoslovakia, where he performed to a television 

audience of over 500 million. In 1978 Rob won the trophy at the 

Korean Song Festival and was voted New Zealand's Professional Performer of the Year. He also 

recorded his own television special in conjunction with the Canadian Broadcasting Corporation. 

 

1981 saw Rob in Las Vegas, where he performed at the Dunes Hotel for eight months, before 

taking up contracts with The Harrahs Hotel chain performing for the next two years in Atlantic 

City, Reno and Lake Tahoe. In 1985 he won the coveted F.I.D.O.F. Award in Los Angeles for 

his performance at the World Song Festival in the U.S. 

 

1986 saw Rob back in New Zealand where he taped a television spectacular followed by another 

special called Rob & Guests. In late 1986 he flew to Prague as an invited guest of the Czech 

Government to perform in concert. This was televised live to over 500 million viewers. Rob was 

names "Cultural Ambassador" to New Zealand in 1986. 

 

Rob's musical theatre engagements have seen him performing throughout Australia in the role of 

Jean Val Jean in Les Misérables, for which he received a Green Room Award for Best Male 

Performer in a Leading Role in 1991. It was also this year in which he released an album of his 

favourite theatre songs entitled "Standing Ovation", which included the beautiful "Bring Him 

Home" from Les Misérables and "Music of the Night" from The Phantom of the Opera. This 

recording reached Gold status. In 1992 and 1993 Rob was awarded the Best New Zealand 

Theatrical Performer of the Year for his roles in Les Misérables and The Phantom of the Opera. 

In 1994, he was presented with the "Benny" award from the 

Variety Club of New Zealand. In 1995 he travelled to London at 

the invitation of producer Cameron Mackintosh to appear in the 

10th Anniversary Concert Performance of Les Misérables at the 

Royal Albert Hall. 

 

On television, he hosted the top rating Man O Man for Grundy 

Television, and the special Missing Pieces, as well as hosting 

Carols in the Domain, all for the Seven Network. He is also a 

regular guest on Good Morning Australia with Burt Newton. 

 

On New Year's Day 1994, Rob received an OBE for his services to 

the New Zealand Entertainment Industry. 



Vienna Boys’ 

Choir. 

 
The Vienna Boys' Choir is one of 

the oldest boys' choirs existing in 

the world. For nearly five 

hundred years they have been a 

symbol of Austria. A founding 

document of Maximilian I in 

1498 called the first dozen boys 

to the imperial court as members 

of the newly formed court music band. Thus he showed his great interest in contemporary musical 

developments in Burgundy and the Netherlands. Since then the Vienna Boys' Choir has been a fixed attraction 

in Austrian musical life. 

A number of famous musicians have emerged from its ranks. Its first-class training has produced numerous 

highly qualified vocalists, violinists and pianists. Joseph Haydn, who actually belonged to the Cathedral Choir 

of St Stephan, sang together with the court choir boys in the chapel of the Hofburg and in the newly built 

palace of Sch–nbrunn. Franz Schubert's first compositions were written when he was with the court choir 

boys, always in conflict with his teachers, since he was more interested in music than in getting good marks 

for his school work. Mozart's erstwhile rival, Salieri, noted Schubert's talent in his entry examination, and took 

him under his wing. The vocal training he received formed the foundation of Schubert's sensitive Lieder. 

Georg Boyer, Benedikt Randhartinger, Hans Richter, who created the reputation of the philharmonic concerts 

in Vienna, the operetta composer Karl Zeller ("Der Vogelh”ndler") or the famous Wagner conductor Josef 

Sucher, Felix Mottl, Clemens Krauss and Lovro von Matacic are former members of the Vienna Boys' Choir, 

and helped to write the musical history of the 19th and 20th centuries. 

Great composers and teachers have repeatedly improved the musical quality of the Vienna Boys' Choir, for 

instance Isaac, Senfl, Caldara, Fux, Salieri, Joseph and Michael Haydn. Anton Bruckner, too, as court organist, 

rehearsed his own masses with the Vienna Boys' Choir. If a performance went particularly well, it was his 

custom to reward the boys with cake.With the ending of the monarchy in 1918, the choir gave up its old name 

and the imperial uniform (to which a sword belonged). As early as 1924 the "Vienna Boys' Choir" - reformed 

by the rector Joseph Schnitt, with great personal zeal - gave guest performances in the world's most famous 

concert halls. Even in the days of the First Republic they were regarded as Austria's "singing ambassadors". 

Since those days the Vienna Boys' Choir have given concerts under nearly all the great conductors of this 

century: Claudio Abbado, Leonard Bernstein, Nikolaus Harnoncourt, Herbert von Karajan, Carlos Kleiber, 

Lorin Maazel, Riccardo Muti and Sir George Solti. And, as ever, every Sunday the Vienna Boys' Choir sing 

solemn mass in Vienna's Hofburg chapel, continuing a tradition unbroken since 1498. 



 

Kiri Te Kanawa gained legendary status almost overnight 
after her sensational debut as the Countess in Le Nozze di 
Figaro at the Royal Opera House, Covent Garden in 1971. 
From then, she moved rapidly into the front rank of 
international opera, and has become one of the most 
famous sopranos of this century. Late 1996 saw the release 
of Our Christmas Songs for You, an album of popular 
carols and traditional seasonal songs also featuring 
Thomas Hampson and Roberto Alagna. Following this truly 
international celebration, EMI Classics released a recording 

entitled German Opera Arias with the Philharmonia Orchestra conducted by Julius 
Rudel in September 1997 and in October of the same year, Kiri sings Berlin, a disc of 
songs by Irving Berlin conducted and arranged by Jonathan Tunick. 

Kiri Te Kanawa was born in New Zealand and carries the exotic blood of native Maori 
aristocracy. By the time she was twenty she had won the major vocal prizes available in 
the South Pacific, and had also started her recording career - unusual for a prima donna 
in any era. After moving to London and studying at the London Opera Centre, she was 
engaged to sing a Flower Maiden at Covent Garden. Sir Colin Davis' attention was 
caught, and the young Kiri Te Kanawa was marked for Mozart's Countess, after first 
appearing as Carmen in Britain and New Zealand.  

 As a soloist at the wedding of HRH Prince Charles in St Paul's Cathedral in 1981 she 
faced one of the largest direct telecast audience of any singer in history (estimated to be 
over 600 million people) and her fame spread fast. 1990 saw another record when, 
during a tour of Australia and New Zealand, her outdoor concert in the city of Auckland 
attracted a crowd of 140,000. As the dawn of the new Millennium began in New 
Zealand, she sang a special concert on the beach in Gisborne which was broadcast to 
55 countries. 

Created a Dame Commander of the British Empire in 1982, Kiri Te Kanawa has been 
conferred with honorary degrees from the Universities in Oxford, Dundee, Warwick, 
Auckland, Waikato, Nottingham, Chicago, Durham and Cambridge. She is also an 
honorary fellow of Somerville College, Oxford, and Wolfson College, Cambridge, and 
was invested with the Order of Australia in 1990. In the 1995 Queen's Birthday Honours 
List, she was awarded the prestigious Order of New Zealand. After twenty-five years at 
the forefront of musical life, in 1994 Kiri celebrated her 50th birthday, culminating in a 
spectacular Birthday Concert at the Royal Albert Hall, London.  

Dame Kiri 



Duo Sol 

"Duo displays unanimity of 
purpose" Capital Times 

 

"Their playing is, quite simply, 

flawless. The music they make is 

seamless, the interpretations a 

beautiful balance of intelligence and 

passion – true virtuosity." 

 The Tribune 

 

Long time friends and chamber music partners, Miki Tsunoda, violin and Caroline Almonte, piano, 

play entirely from memory. The duo often practice in the dark, saying that it helps improve 

teamwork, memory and pitch. 

 

Playing without scores is hugely beneficial say Duo Sol, as it eliminates the barrier between the 

audience and the musician and helps to establish rapport. Also, there’s no need for a page-turner 

who might just mislay the music! It has happened before, say Miki and Caroline. 

Playing from memory also gives the duo the freedom to put a new slant and interpretation on old 

works. "We like to have the flexibility to be spontaneous…the freedom to be able to express 

oneself differently in performance is very enjoyable" says Almonte. The flow of energy between 

audience and performer is one on which they thrive. 

 

The name Duo Sol, which they adopted in 2001, has great significance. After a short stint 

previously named as Duo Tsunoda Almonte, the pair "rebranded" to Duo Sol in 2001. The first 

piece they played together was Debussy’s Sonata in Sol Mineur. Sol also means sun in Spanish, 

denoting brightness and vitality and Australian symbolism and Sol is the note G; the fundamental 

note on the violin and piano. 

 

Duo Sol were the winners of Italy’s Premio Trio de Trieste International Chamber Music 

Competition in May 1999. Both Caroline and Miki have been finalists in Australian Broadcasting 

Corporation's Young Performer of the Year award. 

 

International media have loved their unique approach to chamber music, praising the pair for 

standing out from the pack. As Tasmania's The Mercury newspaper noted, "Duo Sol brings an 

uncompromising freshness to the duo form…Miki and Caroline avoid a program of clichés and 

predictability."  

Duo Sol last graced our shores in 2004, when they performed a series of concerts in nine centres 

throughout New Zealand. 



 

Caroline Almonte 
 

Born in Melbourne, Caroline Almonte commenced music studies at the age of four with the 

Yamaha Music School. She studied with reknowned Australian pianist Stephen McIntyre 

whilst completing her education at University High School and the Victorian College of the 

Arts. 

In New York, Caroline continued her post-graduate studies at the Juilliard School with 

Oxana Yablonskaya, (piano performance) and Samuel Sanders (chamber music). She is the 

only Australian and one of 100 Alumni across Music / Dance / Drama to be featured in the 

Juillard School Centenary Publication. 

Caroline has participated in masterclasses with Yvonne Loriod, Gyorgy Sebok, Menahem 

Pressler, (Banff Festival), Michele Campanella (Accademia di Chigiana) and David Takeno 

in London. 

As both soloist and chamber musician, Caroline has been recipient of many awards in 

Australia and Overseas; including winner of the Keyboard section of the ABC Young 

Performer's Awards, the Frances Quinn Arts Encouragement Award, the Hepzibah Menuhin 

Award, finalist in the Gaudeamus Competition in the Netherlands , the ARD in Munich and 

with violinist Miki Tsunoda, 1st prize at the International Concorso 'Trio di Trieste' in 

Trieste for Piano and Strings. 

Caroline has performed as concerto soloist, in piano and chamber music recitals in Italy and 

New Zealand with the Melbourne Symphony Orchestra, ProArte and the Melbourne 

Symphony Chamber players. Her appearance at Airdrie Armstron-Terenghi's Summer 

Music Festival in Tuscany was kindly sponsored by Jane Matthews QC through the VCA. 

Duo Sol, Caroline's chamber music partnership with Miki Tsunoda has performed 

throughout Italy, UK, South America, Japan, and Canada. Duo Sol has two CDs also 

released by ABC Classics. 

Julian Burnside is Duo Sol's Patron and in 2005, he 

commissioned a new work composed by Gordon Kerry 

which was premiered at the Port Fairy Festival and then 

performed in one of the 'Six in the City' Concerts at the 

BMW Edge in Melbourne. 

Caroline is passionate about working with young people, 

and has been involved in several MYO and AYO programs, 

as well as recording for the AMEB Series 15 Piano 

Syllabus. She is active both as a regular adjudicator and 

examiner and giving masterclasses in piano and chamber 

music across Melbourne, regional Victoria, Sydney, Alice 

Springs, Christchurch and Singapore. From 1996 - 1998 

Caroline was lecturer in Keyboard at the VCA. Since 2000 

Caroline has taught piano at the University of Melbourne. 



 

Midge Midge Midge Midge 

MarsdenMarsdenMarsdenMarsden    

 

 

Midge Marsden is a New Zealand blues and R&B guitarist, harmonica-player, and 

singer. 

Marsden was born and brought up in New Plymouth, Taranaki, the son of Les and 

Elaine Marsden. His musical education started on the piano, and included singing in 

church, though his first musical love was rock and roll. As a teenager he took guitar 

lessons from a New Plymouth musician called Leo Davies, who also owned a 

recording studio in the town, and went on to further lessons with another musician, 

Johnny Williams. 

Marsden's career spans four decades, and during that time he has played thousands of 

concerts in New Zealand and introduced several generations of New Zealanders to 

the blues. He was voted New Zealand Entertainer of the Year in 1990, and his 1991 

album Burning Rain later went gold. 

Marsden has toured the USA four times, and each time he has played with and 

befriended artists such as Mississippi Willie Foster, Bobby Mack, Ronnie Taylor, 

Aussie Dave Boyle, and JulieAnne Banks. He has encouraged all these artists to tour 

New Zealand, and thus broadened. Marsden was a student at the University of 

Mississippi in 1996, from where he graduated with a Diploma in Southern Studies, 

and more recently he has tutored at Waikato Institute of Technology in 

"Bluesology". 

In 2006 Marsden was made a Member of the New Zealand Order of Merit for 

services to music. 



 

 

 
Steven Baker graduated in 1997 from the University of Queensland with first class 
honours and a University Medal, having studied composition and piano.  He is 
currently completing a Ph.D in Composition at the University of York.  
In September 2000, Steven received five performances of a large orchestral work by 
the Australian Youth Orchestra.  The first two of these performances took place in the 
Sydney Opera House sharing the bill with Pinchas Zukerman. 
Steven has also written music for short films and music education books, studied 
viola, recorder and harpsichord and regularly plays jazz.   
Steven is the Musical Director of The Ten Tenors  

 

 

 

 

 

 

 



Bread was formed in 1969, when David Gates, was asked, by now legendary 

music figure Russ Regan, to produce a project featuring Rob Royer as vocalist for the group 

"Pleasure Faire". Royer had co-written The Carpenter's "For All We Know" with Jim Griffin, 

winning a 1970 Oscar for 'Song of the Year'. It was in the context of this project that Gates, 

Griffin, and Royer, the nucleus of Bread, initially met and decided to pool their talents.  

 

The first fruit of that nucleus, augmented by drummer, Jim 

Gordon, was the album, "Bread" released in January, 1969. "It 

Don't Matter To Me", the first single taken from the album, 

went to the top of the national charts. The group followed up 

with another ballad, the smash hit "Make It With You". It 

became obvious that this 'soft rock' approach was going to be 

the sound that Bread would ultimately become identified with 

and certainly had a deep connection with as players.  

 

1970 saw Jim Gordon replaced by Mike Botts, a Los Angeles 

based studio drummer, in time for the group's second album, 

"Manna" which featured a second gold single, "If".  

 

Yet another turning point in the band's line up then takes place in 1972, as Rob Royer leaves 

the group to pursue other avenues in the music business. At this crossroads, Larry Knechtel, a 

literally famous Los Angeles session keyboardist becomes the permanent replacement for 

Royer. "Baby I'm a Want You", from the album of the same name, becomes another top ten 

hit. Later the same year, Bread releases the album, "Guitar Man" and scores two more hits 

with the title track, and "Everything I Own".  

 

As is normal for musicians as talented as these, directions begin to veer, and there evolves a 

contrast such that is apparently impossible to justify keeping the group together. There was no 

point in tainting the great body of work up to that, setting Bread aside, the band members took 

different directions and David Gates completed a couple of solo efforts, "First Album", in 

1973, and "Never Let Her Go", in 1975. The following year, Gates and Griffin were able to 

put differences aside, and Bread re-formed, releasing "Lost Without Your Love" in 1977. 

Though the single reached the Top 10, Bread once again dissolved over creative issues, and 

Gates and Griffin returned to their solo careers.  

 

Gates returned to recording with 1994's "Love Is Always Seventeen", but by that time, Bread's 

brand of soft rock had faded in popularity with record buyers. Meanwhile, Griffin relocated to 

Nashville, where he worked as a songwriter and later joined the country groups the 

Remingtons and Dreamer. Drummer Mike Botts also remained active in music, serving as a 

studio and touring musician for Linda Ronstadt and Dan Fogelberg. The original line-up re-

grouped in 1997 for a brief tour. Sadly, James Griffin passed away in January, 2005, at the age 

of 61.  



 

 

Diedre Irons 
- piano 
 

Diedre Irons is one of New Zealand’s 

best-loved and most distinguished 

performers. Originally from Winnipeg, 

Canada, she is a graduate of the Curtis 

Institute of Music in Philadelphia. 

Since moving to New Zealand in 1977, 

Diedre has become a vital part of the 

New Zealand music scene, performing as a soloist and chamber 

musician throughout the country to great acclaim. In 1989 she was 

awarded an MBE for services to music.  

Diedre has successfully toured for Chamber Music New Zealand 

numerous times, is a member of the respected Canterbury Trio and is a 

senior lecturer in piano at the University of Canterbury School of 

Music.  

"We are extremely lucky to have a musician of Diedre’s stature and 

skill here in New Zealand to call upon in a situation such as this," says 

CMNZ Artistic Manager Berys Cuncannon. "We are greatly indebted 

to Diedre and also thank the University of Canterbury School of Music 

for enabling her to tour at such short notice."  



The New Zealand Symphony 

Orchestra, founded in 1946, is 

the country’s premier 

professional orchestra. 

Administered by Radio New 

Zealand until 1989, it now 

functions as a government-

owned Crown Entity. It has an 

establishment of 90 players and 

performs over 100 concerts 

annually. Touring within New 

Zealand looms large in the 

orchestra’s activities. 

Given New Zealand’s 

geographical isolation, overseas tours are relatively infrequent. In 2005 the 

orchestrra undertook a highly successful tour that included performances at the BBC 

Proms, the Concergebouw, Snape Maltings and the World Expo at Aichi in Japan. 

The LondonTimes reviewer wrote of “ the feel-good energy of this orchestra: its 

brightly focused strings, its characterful woodwind and its noble brass”. Prior to this, 

the orchestra was last in Europe in 1992 to play at the World Expo in Seville. It has 

appeared in Australia (Brisbane in 1998 and Sydney in 2000), New Caledonia 

(1998), and Osaka in Japan where, in 2003, it opened the second Asia Asia 

Orchestral Week. 

James Judd was appointed Music Director in 1999. Other conductors who have 

worked with the NZSO during his tenure include Alexander Lazarev, Dimitri 

Sitkovetsky, David Atherton, Yan Pascal Tortelier, Edo de Waart, and Matthias 

Bamert. Soloists who have worked with the orchestra recently include Lynn Harrell, 

Lang Lang, Hilary Hahn, Vadim Repin, Peter Donohoe, Steven Isserlis, Stephen 

Hough, Jonathan Lemalu and Dame Kiri Te Kanawa. 

The NZSO has an extensive catalogue of CD recordings. It makes one CD of New 

Zealand music annually, as part of a commitment to promote and encourage music 

by New Zealand composers.  The orchestra has a strong relationship with Naxos, 

recording repertoire as diverse as Elgar (three discs), Ferdinand Ries, Beethoven, 

Bernstein, Copland, Lilburn, Sculthorpe, Frank Bridge, Akutagawa, Mendelssohn, 

Honegger, Liszt, and Vaughan Williams. Over half a million of these CDs have been 

sold internationally in the last decade and they have received critical acclaim. 



 

 

 

 

 

About Chamber Music New Zealand 

Chamber Music New Zealand is this country's largest 

presenter of top quality chamber music concerts 

throughout New Zealand. Our activities are divided into 

three strands: the Celebrity Season, which showcases top 

international artists; the Associate Societies programme, 

which focuses on New Zealand performers; and the New 

Zealand Community Trust Chamber Music Contest, which 

fosters the musical stars of the future. 

Binding these strands together is a strong commitment to 

New Zealand music and musicians which has led to many 

specially commissioned works from New Zealand 

composers and the promotion of New Zealand performers. 



FINN BROTHERS  

Singer/songwriter keyboardist/guitarist Tim Finn was born in Te 
Awamutu, New Zealand. Influenced by not only British Invasion 
acts like the Beatles, the Move, and the Kinks, but also his 
Catholic upbringing and the communal sing-alongs of the native 
Maori people, Finn founded the '70s art-rock turned new wave 
band Split Enz, leading the band through several albums to 
moderate international success. The success of the between-
albums solo project, Escapade, led to his leaving the band in 
1983.  
 
A long-rumored collaboration between the Finn brothers was 
finally released in late 1995 under the name Finn Brothers (it was 
released in the spring of 1996 in the U.S.). Finn returned to his 
solo career by the fall of 1996. In 1999, Finn completed work on 
his fifth solo album, Say It Is So, which was released early the 
following year. Together in Concert: Live, a live album 
documenting his highly successful tour of New Zealand with Bic 
Runga and Dave Dobbyn,  

 

 

 

 

 

 

Neil and Tim Finn 



 Dave Dobbyn is regarded as a national treasure in New Zealand.  
In 2001, after 25 years as a musician and songwriter, Dobbyn was 
given a rare, lifetime achievement award by the New Zealand 
recording industry. Instead of a speech, the managing director of 
Sony Music New Zealand just read out a list of song titles.  
  
Songs written by Dobbyn had moved people throughout the 
country. They were songs they had danced to with their friends, 
songs they have married to, songs that have made them laugh 
and cry. These songs they have even played when burying their 
loved ones.  
 
Dave Dobbyn says that since day one, he has had a tune in his 

head. A slight boy with a head of ginger curls, he found his niche with music rather than 
rugby. The middle child of a large family, he spent his time daydreaming. He’d be twiddling 
the dial on the radiogram, “travelling the world in music”. Across the road was a church, full of 
songs in which to hide. Now he realised what he learnt there. “After being exposed to such 
emotion, how could you not sing?” he says. And on that radio, he heard the tunes he wanted 
to sing: Beatles, Motown, David Bowie.  
 
“Growing up, I got a good sense of ‘the song’. It was regarded as a precious, fleeting thing on 
the radio. And when you got the records, you didn’t have to wait to hear the magic.” 
  
In the early 1990s, after nearly a decade in Australia – with regular visits home for annual 
summer tours around beach resorts – Dobbyn returned to New Zealand to live. Mitchell 
Froom, the American producer of Crowded House, masterminded Lament for the Numb in 
1993. The recording sessions in Los Angeles were interrupted by earthquakes, but the album 
found a new maturity in Dobbyn’s songwriting.  
 
This continued with Twist (1994), produced by Neil Finn of Crowded House. New Zealand’s 
other favourite songwriter, Finn had also recently returned home to recharge and for New 
Zealanders this was the “dream duo” finally collaborating. Dobbyn was also invited to take 
part in ENZSO, the tribute to Split Enz featuring songs of the Finn brothers performed with the 
New Zealand Symphony Orchestra.  
 
A tribute to the lasting impact Dobbyn’s songs have had on his compatriots – and his musical 
peers – came in 2001, when New Zealand’s songwriters and music industry experts voted for 
the 30 best New Zealand songs written in the previous 75 years. Five songs by Dave Dobbyn 
made the Top 30, more than any other songwriter.  
 
In 2002, the much-loved Dobbyn song ‘Loyal’ was chosen by Team New Zealand to front its 
international campaign to win back the America’s Cup yachting trophy. Wherever New 
Zealanders gather around the world, it is likely to be songs by Dave Dobbyn they sing when 
thinking of home. So New Zealanders eagerly await the release of his next album, which he 
has recorded with bass-player Bones Hillman (Midnight Oil) and Ross Burge (the 
Muttonbirds). 
 
A best-selling retrospective album of Dobbyn’s career was called Overnight Success: it only 
took him 25 years of hard work.  



 

 

 

 

 

 

 

 

 

 


